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OBJECTIVES OF THE PROGRAMME

This degree programme aims to impart students the skills necessary to competently direct musical
ensembles with respect to the specialisations offered in each of the areas of concentration. These
studies are to provide students with the opportunity to delve into the entire range of musical literature
in specific areas, including contemporary music. The first stage of studies introduces the students to
the entire field of music theory and gives them a solid basis to draw on for later performing activities.
The second stage of studies provides students with the opportunity to deepen and expand their
knowledge and focus on areas of specialisation in line with their chosen area(s) of concentration.

PROGRAMME OF STUDIES

The degree programme takes a total of 10 semesters to complete and is broken down into two stages
of study:

The first stage of studies takes four (4) semesters and ends when the student successfully passes the
first diploma examination.

The second stage of studies takes six (6) semesters and ends when the student has completed all of
the required courses, as well as the electives, and successfully passed the second diploma exam,
after which the university awards the graduate with the academic degree “Magister artium /Magistra
artium“ (abbreviated: Mag.art.)

CAREER QUALIFICATIONS

The objective of the degree programme in orchestral conducting is to train conductors to realise
music in all of its artistic and historical characteristics. This means mastering the means of gestural
communication so that conductors can communicate key information to the ensemble while remaining
true to the composer’s artistic intentions. More specifically, this entails building a comprehensive
repertoire in classes with individual and group instruction and acquiring comprehensive musical
training (theory, analysis, music history, etc.). The goal of piano instruction is to train students to think
in several voices and shapes, as well as expand their imaginations with regard to sounds, encourage
them to become familiar with a variety of styles and put their knowledge of theory into practice.
Chamber music and art song literature are also included as essential forms of expression. In addition
to piano competency, students are also to master either a string or wind instrument (or both) to some
degree.

Career possibilities: Vocal coach for operas and concerts, music director of a theatre, choir director,
head of a symphony orchestra, general music director (GMD) for a combination of operatic and
concertising activities, international career.

A choir director should be able to inspire choir singers, work in teams and lead groups. Students
develop their conducting technique and body language beginning in the first stage of studies and learn
to use these to express and convey musical ideas, as well as to interpret choir repertoire ranging from
the Renaissance to the present day representing both the secular (including opera) and sacred
genres. The wide ranging historical context in which choir music is embedded requires profound
knowledge of culture and music history, performance practices and analysis. In the instrumental field,
instruction in thoroughbass, score playing, coaching and piano provides a thorough grounding in the
technical skills necessary for studying and preparing choir repertory, as well as for rehearsals and in
professional practice. Working with a choir or vocal ensemble differs primarily from working with an
orchestra in that the “instrument” of the choir is the human voice, even the human body itself. Working
with vocalists therefore requires choir directors to have profound knowledge of the workings of the
human voice in all its facets: musical, physical, physiological and verbal. Solid training based on
required and elective courses in voice and language is indispensible and is aimed at enabling students
to:

Use singing to demonstrate, express and explain,
Develop the range and endurance of their own voices,
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Be able to sing with impeccable intonation and to adapt and adjust to all types of tempering
systems,

Heightening others’ awareness for nuances in timbres and differences in sound,

Recognising all types of technical vocal problems and communicating solutions.

In addition, students are to develop verbal skills, such as articulation, rhetoric and textual design that
make both “verbal singing” and “signing speech” possible.

Primarily, the vocal coach’s work consists of marking the missing voices while playing the orchestra
part of operas on the piano for opera workshops or ensemble rehearsals, as well as coaching and
rehearsing voice parts with soloists. The same applies to choral and ballet coaches. Furthermore,
vocal coaches accompany recitatives on the cembalo or piano forte in performances, as well as play
keyboard instruments, such as piano, celesta, harpsichord or organ in an orchestra or provide
incidental music for stage productions. In addition, vocal coaches, if so inclined, may also direct the
incidental music for performances.

The vocal coach should be the soul of an opera house, its musical conscience so to speak, familiar
with every note sung or played in the repertoire. Instruction will cover the development and
improvement of the above-mentioned skills. To be more specific, this means playing a piano score of
the opera score in question, albeit not true to the original regarding every single note, marking the
vocal parts in the original language (i.e. German, Italian and French), sight reading, transposing and in
some cases working with vocal soloists.

Career possibilities:
. Solo, choir or ballet vocal coach for a musical theatre

Coaching a concert choir

Playing the required keyboard instruments for orchestra concerts

Teaching vocal coaching, piano as a secondary field of study and art song

accompaniment at various institutions, such as universities, music schools, etc.

Prompter for a musical theatre

ENTRANCE EXAMINATION

The entrance examination is broken down into the following parts:

Part A:

1) Written:
Aural skills exam (intervals, chords and cadences, one and two-voice dictation, rhythmic
dictation, pinpointing errors, identifying various timbres and musical styles)
Theory test (counterpoint and harmony, reading scores, musical forms and repertoire)
Analysis of musical forms with an orchestral score from the Viennese Classical era.

2) Practical:

Sight singing
The examining board will select from the followings tasks:

1) Sung repetition of chord tones and short sequences of intervals.
2) Sight singing of an easy tonal or modal melody a cappella.
Repetition of the same melody with dissonant piano accompaniment, canon, etc.
3) Memory test, sung repetition and transposition of an easy tonal melody
(played three times).
4) Sight singing of atonal sequences of intervals a cappella.
5) Sight singing of a melody or recitative with accompaniment

Performance of an easy prepared vocal piece (e.g.: Schubert Lieder, Volume 1)

Candidates must first pass the first part of the examination to be admitted to the second part.



Part B:
. Sight reading easy pieces on the piano

Performance of a Beethoven sonata of medium difficulty of the candidate’s choice and

another piece of medium difficulty of the candidate’s choice.

Additional performance on an instrument other than piano, if the candidate so chooses,

Conducting: The conducting examination is to be held, if possible, as a rehearsal with a

string quartet or a small instrumental or vocal ensemble. The examining board will choose

from the following group of pre-selected works:

a) For orchestral conducting: Beethoven: 1% Symphony, 1%, 2" and 4™ movement
Mozart: Divertimento No. 3, KV 138
Mozart: Kleine Nachtmusik, 1% movement
Schubert: Unfinished Symphony, 1% and 2" movement
b) For choral conducting: Mozart: Ave Verum
Bach: Wie schon leuchtet der Morgenstern (BWYV 436)
Bruckner: Locus iste

Interview with the candidate on general music culture, repertoire, etc.

Students whose native language is not German must submit proof of German proficiency before the
admission of the selected studies, that allows them to sufficiently follow lectures and understand
coursework. Further information see page 18.



FIRST STAGE OF STUDIES

The first two semesters make up the orientation phase in which students are expected to take a total
of 42 semester hours of required coursework.

The curriculum is broken down as follows:

Semester 1 2 3 4
MAIN ARTISTIC SUBJECTS SSt. | ECTS | SSt. | ECTS | SSt. | ECTS | SSt. | ECTS
Introduction to Conducting S 2 5 2 5

Techniques 1,2

Orchestral Conducting 1,2 Sl 3 3 3 3
Choral Conducting 1,2 Sl 2 2.5 2 2.5
Piano 1-4 KE 1 3 1 3 1 3 1 3
Historical Compositional VE 3 3 3 3 3 2.5 3 2.5
Practices 1-4

Analysis 1-4 VS 2 25 2 25 2 25 2 25
COMPULSORY SUBJECTS

Score Playing 1-4 KE 1 2.5 1 2.5 1 2 1 2
Vocal Coaching 1-4 KG 1 2 1 2 1 2 1 2

=
N
=
N
=
N
=
N

Aural Training for Conductors, UE
Composers and Music Theory
Students 1-4

Voice Training 1-4 KE 1 1 1 1 1 1 1 1
String or Wind Instrument 1-4 * KE 1 1 1 1 1 1 1 1
Percussion for Conductors 1,2 UE 1 1 1 1

Choir 1-4 EU 2 1 2 1 2 1 2 1
Opera and Oratorio 1,2 VS 2 1 2 1

Opera Conducting 1,2 UE 15 2 15 2
Music History 1 VU 2 1

Music History 2 VU 2 1

Music History 3,4 VU 2 1 2 1
Introduction to Historical VO 2 1

Performance Practice

Italian 1-4 VU 1 1 1 1 1 1 1 1
ELECTIVES | | 2] 8 | 2] 8 | 2] 83 | 2| 3
Total Required Courses 21 27 21 27 |245] 275 |225]| 26.5
TOTAL 23 30 23 30 |26.5] 305 |245| 295

COURSE PREREQUISITES

The following courses are designed to build on the materials covered in previous semesters. Students
are to present written verification (“Zeugnisse”, or certificates) that they have obtained the necessary
prerequisites:

Courses that require a prerequisite: Corresponding prerequisites:

Aural Training for Conductors, Composers and Aural Training for Conductors, Composers and
Music Theory Students 2 Music Theory Students 1

Aural Training for Conductors, Composers and Aural Training for Conductors, Composers and
Music Theory Students 3 Music Theory Students 2

Abbreviations see page 17
You are allowed to change the instrument once in the whole study.
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Aural Training for Conductors, Composers and Aural Training for Conductors, Composers and

Music Theory Students 4 Music Theory Students 3
Italian 2 Italian 1
Italian 3 Italian 2
Italian 4 Italian 3

FIRST DIPLOMA EXAMINATION

The first diploma examination consists of the examinations from all of the required courses from the
first stage of studies and the first jury diploma examination. Students must have completed all courses
from the first stage of studies in order to be admitted to the first jury diploma examination.

1. Historical Compositional Practices:

written:
Four-part motet composed in the style of the 16th century or a three-part Baroque fugue on a
given theme.
Providing the harmony for a given four-part choral melody in the style of the 17"718" century.

oral:
Bass line modulation
Thoroughbass

2. Analysis (written):

Analysis of an orchestral work of the Viennese Classical or early Romantic eras
(e.g. Mozart, Haydn, Beethoven or Schubert)

3. Piano:

Performance of a Bach fugue with at least three parts, a Classical work of medium difficulty and
one from either the Romantic or Modern eras.

4. Orchestral Conducting:

The candidate is to demonstrate his/her aptitude for orchestral conducting by conducting a
given recitative and rehearsing and conducting a given small ensemble work with changes in
time signature.

5. Vocal Coaching:

The candidate is to demonstrate his/her aptitude as vocal coach by performing a portion of an
opera of the candidate’s choosing, whereby the candidate is to mark the vocal part.

6. Choral Conducting:

The candidate is to demonstrate his/her aptitude as a choir director by conducting and
rehearsing two choral works, one of the candidate’s own choosing and one selected by the
examining board (from a given repertoire list of 10 choral works).

The examining board reserves the right to recommend which area of concentration the candidate
should select for his/her second stage of studies.



SECOND STAGE OF STUDIES — AREA OF CONCENTRATION: OR CHESTRAL CONDUCTING

Students in the area of concentration “Orchestral Conducting” are to take 76 semester hours of
required courses.
The curriculum is broken down as follows:
Semester 5 6 7 8 9 10
MAIN ARTISTIC SUBJECTS SSt | ECTS | SSt | ECTS | SSt| ECTS |SSt| ECTS | SSt | ECTS | SSt| ECTS
Orchestral Conducting 3-8 SI* 3 4 3 4 3 7 3 7 3 11 | 3 11
Piano 5-10 KE 1 3 1 3 1 5 1 5 1 7511 7.5
COMPULSORY SUBJECTS
Choral Conducting 3-6 Sl 2 3 2 3 2 3 2 3
Score Playing 5-8 KE 1 2.5 1 2.5 1 2.5 1 2.5
Vocal Coaching 5-8 KE 1 2.5 1 2.5 1 2.5 1 2.5
Analysis 5,6 VS 2 2 2 2
Aural Training for Conductors, | UE 1 1.5 1 1.5
Composers and Music Theory
Students 5,6
Aural Training for Conductors, | UE 1 1.5 1 1.5
Composers and Music Theory
Students (Aural Analysis) 7,8
Practical Instrumentation 1,2 |VS 2 2.5 2 2.5
Practical Instrumentation 3,4 |VE 2 2.5 2 2.5
String or Wind Instrument 5,6° | KE 1 1 1 1
Thoroughbass 1,2 KE 1 1 1 1
Opera and Oratorio 3 VS 2 2
Opera Conducting 3,4 UE 15 2 15 2
Historical Performance VU 2 2
Practices 1
Historical Performance EU 1 2
Practices 2
Contemporary Music from VO 2 2 2 2
1950 1,2
Ensemble Contemporary EU 2 2 2 2
Music (Production) 1,2
ELECTIVES 2 3 2 3 2 3 2 3 2 3
DIPLOMA THESIS 8 8
Total Required Courses 185| 27 |185| 27 |14| 28 |13| 26 6 |285| 6 | 28,5
TOTAL 205 30 |[205] 30 |16| 31 |15| 29 8 |315| 6 | 285

COURSE PREREQUISITES

The following courses are designed to build on the materials covered in previous semesters. Students
are to present written verification (“Zeugnisse”, or certificates) that they have obtained the necessary

prerequisites:

Courses that require a prerequisite: Corresponding prerequisites:
Aural Training for Conductors, Composers Aural Training for Conductors, Composers
and Music Theory Students 6 and Music Theory Students 5
Aural Training for Conductors, Composers Aural Training for Conductors, Composers
and Music Theory Students (Aural Analysis) 7 and Music Theory Students 6

! Abbreviations see page 17

You are allowed to change the instrument once in the whole study.
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Aural Training for Conductors, Composers Aural Training for Conductors, Composers

and Music Theory Students (Aural Analysis) 8 and Music Theory Students (Aural Analysis) 7
Analysis 6 Analysis 5

Historical Performance Practices 1 Introduction to Hist. Performance Practice
Historical Performance Practices 2 Historical Performance Practices 1
Practical Instrumentation 2 Practical Instrumentation 1

Practical Instrumentation 3 Practical Instrumentation 2

Practical Instrumentation 4 Practical Instrumentation 3

ELECTIVES

For the purposes of deepening and expanding their artistic and academic knowledge students in the
area of concentration “Orchestral Conducting” are to take 18 semester hours of elective courses and
obtain a passing grade. The electives count for 1.5 ECTS credits per semester hour (This results in a
total of 27 ECTS credits, 12 of which are to be completed in the first stage of studies).

Students are recommended to select their electives with the aim of developing an area of
specialisation.

The following courses are particularly recommended for the area of concentration “Orchestral
Conducting”:

Analysis 7,8 (VS), 2.0 semester hours each

Italian 5,6 (VU), 1.0 semester hour each

Intonation Training 1,2 (UE) 1.0 semester hours each

Research Methods in Electroacoustics

and Experimental Music 1,2 (Sl), 4.0 semester hours each
Contemporary Notation Methods 1,2 (VS), 2.0 semester hours each
Methods and Practices in Academic Research (PS), 2.0 semester hours
Music History — Selected Chapters (SE), 2.0 semester hours each
Contemporary Musical Theatre 1,2 (VO), 2.0 semester hours each
Opera and Oratorio 4 (VS) 2.0 semester hours

Score Playing 9,10 (KE), 1.0 semester hours each

Law for Musicians 1,2 (VO), 1.0 semester hours each

Repertory of Electroacoustic Music and Computer Music 1-4 (VS), 1.0 semester hour each
Comparative Study of the Arts 1-4 (VS), 2.0 semester hours each

In principle, students may also select courses from other fields of study at the University for Music and
Performing Arts Vienna, the University of Vienna or the University of Applied Arts in Vienna to fulfil
their elective requirements.

ARTISTIC DIPLOMA THESIS

Students in the area of concentration “Orchestral Conducting” are required to write an artistic diploma
thesis with a written text in addition to the artistic portion that represents the main focus of the thesis.
The topic of the artistic diploma thesis is to be taken from the main artistic subjects as outlined in the
respective curriculum. In place of an artistic diploma thesis students may also submit a diploma thesis
in one of the academic areas of examination as laid down on the curriculum. The diploma thesis
counts for 16 ECTS credits.



SECOND DIPLOMA EXAMINATION ORCHESTRAL CONDUCTING

The second diploma examination consists of the final examination taken in front of a committee..
Students must have completed all courses from the second stage of studies in the area of
concentration “Orchestral Conducting” in order to be admitted to the second jury diploma examination.

1. Closed Diploma Examination:
Piano:

Candidates are to perform two works representing two different styles, one of which must have
multiple movements. The works may also be accompaniment for chamber music and/or an art
song.

Orchestra Rehearsal:

At the end of his/her 8th semester, the candidate is to choose 20 works from a pre-selected
group of 30 pieces. The examining board will then select two pieces from these 20 for the
candidate to rehearse with the orchestra. (The selection is to be made at least one week prior to
the examination date.)

General Questions:

The candidates are to answer questions related to their artistic tasks, as well as questions and
tasks aimed are determining to what extent their skills in the main artistic subjects are
meaningfully interlinked with other subjects. The candidates must also demonstrate their
theoretical and practical knowledge of the study of scores using works from the 18™ 19" or 20™
century.

Submission of the Artistic Diploma Thesis.

The deadline for submitting the diploma thesis is no later than one month prior to the first part of
the examination.

2. Open Diploma Examination (with Orchestra):

Students must have completed the closed part of the diploma examination in order to be admitted to
the open diploma examination. The candidates are to be informed, no later than the end of the eighth
semester, of the suggestions for the artistic requirements in piano and conducting (closed diploma
examination). The work to be conducted for the open diploma examination is to be determined no later
than the end of the ninth semester. The 20 works proposed by the candidates must include at least
two pieces from the 20" century (one of which post-1950) and two early music works.



SECOND STAGE OF STUDIES — AREA OF CONCENTRATION: CH ORAL CONDUCTING

Students in the area of concentration “Choral Conducting” are to take 82 semester hours of required
courses.
The curriculum is broken down as follows:

Semester 5 6 7 8 9 10
MAIN ARTISTIC SUBJECTS sst | ECTS | sst | ECTS | sst| ECTS | sst | ECTS ECTS | sst | ECTS
Choral Conducting 3-8 SIt 3 2.5 3 2.5 3 8.5 3 85 [3]| 95 3 10
Voice Training 5-10 KE 1 2.5 1 2.5 1 5 1 5 1 5 1 5
COMPULSORY SUBJECTS

Orchestral Conducting 3-6 Sl 2 2 2 2 2 2 2 2

Piano 5-10 KE 1 2 1 2 1 2 1 2 1 3 1 3
Score Playing 5-8 KE 1 2.5 1 2.5 1 2.5 1 2.5

Vocal Coaching 5-8 KE 1 2.5 1 2.5 1 2.5 1 2.5

Analysis 5,6 VS 2 2 2 2

Aural Training for Conductors, | UE 1 1.5 1 1.5

Composers and Music Theory
Students 5,6

Aural Training for Conductors, | UE 1 1.5 1 1.5
Composers and Music Theory
Students (Aural Analysis) 7,8

Practical Instrumentation 1,2 |VE 2 2.5 2 2.5

Choir 5,6 EU 2 1 2 1

Thoroughbass 1,2 KE 1 1 1 1

Opera and Oratorio 3 VS 2 2

Opera Conducting 3,4 UE 1.5 2 1.5 2

Voice Theory 1,2 VO 1 1 1 1

Historical Performance VU 2 2

Practices 1

Historical Performance EU 1 2

Practices 2

Contemporary Music from VO 2 2 2 2

1950 1,2

Ensemble Contemporary EU 2 2 2 2
Music (Production) 1,2

ELECTIVES 2 3 2 3 2 3 2 3 2 3 1 15
DIPLOMA THESIS 8 8
Total Required Courses 215 27 |215| 27 |13| 28 12| 26 |7]| 275 | 7 28
TOTAL 235| 30 |235|] 30 |15| 31 [14] 29 |9]| 305 | 8| 295

COURSE PREREQUISITES

The following courses are designed to build on the materials covered in previous semesters. Students
are to present written verification (“Zeugnisse”, or certificates) that they have obtained the necessary
prerequisites:

Courses that require a prerequisite: Corresponding prerequisites:
Aural Training for Conductors, Composers Aural Training for Conductors, Composers
and Music Theory Students 6 and Music Theory Students 5

! Abbreviations see page 17
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Aural Training for Conductors, Composers Aural Training for Conductors, Composers

and Music Theory Students (Aural Analysis) 7 and Music Theory Students 6

Aural Training for Conductors, Composers Aural Training for Conductors, Composers
and Music Theory Students (Aural Analysis) 8 and Music Theory Students (Aural Analysis) 7
Analysis 6 Analysis 5

Practical Instrumentation 2 Practical Instrumentation 1

Historical Performance Practices 1 Introduction to Hist. Performance Practice
Historical Performance Practices 2 Historical Performance Practices 1
ELECTIVES

For the purposes of deepening and expanding their artistic and academic knowledge students in the
area of concentration “Choral Conducting” are to take 19 semester hours of elective courses and
obtain a passing grade. The electives count for 1.5 ECTS credits per semester hour (this results in a
total of 28.5 ECTS credits, 12 of which are to be completed in the first stage of studies).

Students are recommended to select their electives with the aim of developing an area of
specialisation.

The following courses are particularly recommended for the area of concentration “Choral
Conducting™:

Analysis 7,8 (VS), 2.0 semester hours each

Italian 5,6 (VU), 1.0 semester hour each

Intonation Training 1,2 (UE) 1.0 semester hours each

Leadership Development in Communication and Behaviour 1,2 (AG), 1.0 semester hour each
Research Methods in Electroacoustics

and Experimental Music 1,2 (Sl), 4.0 semester hours each

Contemporary Notation Methods 1,2 (VS), 2.0 semester hours each

Methods and Practices in Academic Research (PS), 2.0 semester hours

Music History — Selected Chapters (SE), 2.0 semester hours each

Contemporary Musical Theatre 1,2 (VO), 2.0 semester hours each

Opera and Oratorio 4 (VS) 2.0 semester hours

Law for Musicians 1,2 (VO), 1.0 semester hours each

Repertory of Electroacoustic Music and Computer Music 1-4 (VS), 1.0 semester hour each
Speech Training 1-4 (El), 1.0 semester hour each

Comparative Study of the Arts 1-4 (VS), 2.0 semester hours each

In principle, students may also select courses from other fields of study at the University for Music and
Performing Arts Vienna, the University of Vienna or the University of Applied Arts in Vienna to fulfil
their elective requirements.

ARTISTIC DIPLOMA THESIS

Students in the area of concentration “Choral Conducting” are required to write an artistic diploma
thesis with a written text in addition to the artistic portion that represents the main focus of the thesis.
The topic of the artistic diploma thesis is to be taken from the main artistic subjects as outlined in the
respective curriculum. In place of an artistic diploma thesis students may also submit a diploma thesis
in one of the academic areas of examination as laid down on the curriculum. The diploma thesis
counts for 16 ECTS credits.
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SECOND DIPLOMA EXAMINATION CHORAL CONDUCTING
The second diploma examination consists of the final examination taken in front of a committee..
Students must have completed all courses from the second stage of studies in the area of
concentration “Choral Conducting” in order to be admitted to the second jury diploma examination.
1. Closed Diploma Examination:

Voice Training:

Theoretical: Candidates are to answer questions on vocal technique and demonstrate their
knowledge of voice training for individual singers and for choirs

Practical: Candidates are to perform a work of their own choosing with or without instrumental
accompaniment.

Rehearsal with a Choir or Vocal Ensemble:

Depending on the level of difficulty, candidates are to rehearse one to three works from the
repertoire covered in the two previous semesters, as well as to rehearse an unprepared choral
piece (a cappella or with accompaniment, the candidate will be informed which piece is to be
rehearsed one hour prior to the examination).

General Examination:

At the end of his/her eighth semester, the candidate is to choose 20 works from a pre-selected
group of 30 pieces including secular, sacred or opera chorus works. The examining board will
then select two pieces from these 20 for the candidate to perform at the piano in a mock
rehearsal situation.

Rehearsal of prepared recitatives and arias from oratorios.

The candidates are to answer questions related to their artistic tasks, as well as questions and
tasks aimed are determining to what extent their skills in the main artistic subjects are
meaningfully interlinked with other subjects.

Submission of the Artistic Diploma Thesis.

The deadline for submitting the diploma thesis is no later than one month prior to the first part of
the examination.

2. Open Diploma Examination (with Choir):

Candidates must have completed the closed part of the diploma examination in order to be admitted to
the open diploma examination and present a repertoire of works from all periods of music history.

-12 -



SECOND STAGE OF STUDIES — AREA OF CONCENTRATION VOC AL COACHING

Students in the area of concentration “Vocal Coaching” are to take 78 semester hours of required

courses.
The curriculum is broken down as follows:

Semester 5 6 7 8 9 10
MAIN ARTISTIC SUBJECTS st | ECTS |sst| ECTS |sst| ECTS |sst| ECTS | sst|ECTS | sst | ECTS
Vocal Coaching 5-10 KE' | 2 3 2 3 2 7 2 7 2] 9 |2 9
Piano 5-10 KE 1 25 1 25 1 4.5 1 4.5 1 |55]1 5.5
Score Playing 5-10 KE 1 2 1 2 1 3.5 1 3.5 1 4 1 4
COMPULSORY SUBJECTS

Orchestral Conducting 3-6 Sl 2 2 2 2 2 2.5 2 2.5

Choral Conducting 3-6 Sl 2 2 2 2 2 2.5 2 2.5

Analysis 5,6 VS 2 2 2 2

Aural Training for Conductors, UE 1 1.5 1 1.5

Composers and Music Theory

Students 5,6

Aural Training for Conductors, UE 1 1.5 1 1.5

Composers and Music Theory

Students (Aural Analysis) 7,8

Voice Training 5-8 KE 1 2.5 1 2.5 1 2.5 1 2.5

Practical Instrumentation 1,2 VE 2 25 2 2.5

String or Wind Instrument 5,6 ° KE 1 1 1 1

Thoroughbass 1,2 KE 1 1 1 1

Opera and Oratorio 3 VS 2 2

Opera Conducting 3,4 UE 1.5 2 1.5 2

Voice Theory 1,2 VO 1 1 1 1

Historical Performance Practices 1 | VU 2 2

Historical Performance Practices 2 | EU 1 2

Contemporary Music from 1950 VO 2 2 2 2

12

Ensemble Contemporary Music EU 2 2 2 2
(Production) 1,2

ELECTIVES 2 3 2 3 2 3 2 3 2 3

DIPLOMA THESIS 8 8
Total Required Courses 205 27 |205| 27 13 | 28 |12 | 26 6 |285| 6 | 285
TOTAL 225] 30 |225| 30 15 | 31 | 14| 29 8 |315| 6 | 285

COURSE PREREQUISITES

The following courses are designed to build on the materials covered in previous semesters. Students
are to present written verification (“Zeugnisse”, or certificates) that they have obtained the necessary

prerequisites:

Courses that require a prerequisite: Corresponding prerequisites:
Aural Training for Conductors, Composers Aural Training for Conductors, Composers
and Music Theory Students 6 and Music Theory Students 5
Aural Training for Conductors, Composers Aural Training for Conductors, Composers
and Music Theory Students (Aural Analysis) 7 and Music Theory Students 6

! Abbreviations see page 17

You are allowed to change the instrument once in the whole study.
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Aural Training for Conductors, Composers Aural Training for Conductors, Composers

and Music Theory Students (Aural Analysis) 8 and Music Theory Students (Aural Analysis) 7
Analysis 6 Analysis 5

Practical Instrumentation 2 Practical Instrumentation 1

Historical Performance Practices 1 Introduction to Hist. Performance Practice
Historical Performance Practices 2 Historical Performance Practices 1
ELECTIVES

For the purposes of deepening and expanding their artistic and academic knowledge students in the
area of concentration “Vocal Coaching” are to take 18 semester hours of elective courses and obtain a
passing grade. The electives count for 1.5 ECTS credits per semester hour (this results in a total of 27
ECTS credits, 12 of which are to be completed in the first stage of studies).

Students are recommended to select their electives with the aim of developing an area of
specialisation.

The following courses are particularly recommended for the area of concentration “Vocal Coaching”:

Analysis 7,8 (VS), 2.0 semester hours each

Italian 5,6 (VU), 1.0 semester hour each

Intonation Training 1,2 (UE) 1.0 semester hours each

Research Methods in Electroacoustics

and Experimental Music 1,2 (Sl), 4.0 semester hours each

Methods and Practices in adacemic research (PS), 2.0 semester hours
Music History — Selected Chapters (SE), 2.0 semester hours each
Contemporary Musical Theatre 1,2 (VO), 2.0 semester hours each
Opera and Oratorio 4 (VS) 2.0 semester hours

Law for Musicians 1,2 (VO), 1.0 semester hours each

Repertory of Electroacoustic Music and Computer Music 1-4 (VS), 1.0 semester hour each
Comparative Study of the Arts 1-4 (VS), 2.0 semester hours each

In principle, students may also select courses from other fields of study at the University for Music and
Performing Arts Vienna, the University of Vienna or the University of Applied Arts in Vienna to fulfil
their elective requirements.

ARTISTIC DIPLOMA THESIS

Students in the area of concentration “Vocal Coaching” are required to write an artistic diploma thesis
with a written text in addition to the artistic portion that represents the main focus of the thesis. The
topic of the artistic diploma thesis is to be taken from the main artistic subjects as outlined in the
respective curriculum. In place of an artistic diploma thesis students may also submit a diploma thesis
in one of the academic areas of examination as laid down on the curriculum. The diploma thesis
counts for 16 ECTS credits.
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SECOND DIPLOMA EXAMINATION VOCAL COACHING

The second diploma examination consists of the final examination taken in front of a committee..
Students must have completed all courses from the second stage of studies in the area of
concentration “Vocal Coaching” in order to be admitted to the second jury diploma examination.

1. Closed Diploma Examination:

Piano:

Candidates are to perform a solo piece and a chamber music work with multiple movements or
a song cycle.

Score Playing :

Candidates are to perform a difficult prepared work from concert or ballet repertoire and sight
read a score from the Vienna Classical period.

Vocal Coaching:

Candidates are to prepare 15 operas from which the examining board will select three
representing a variety of styles. Candidate will be informed of the board’s selection no later than

three weeks prior to the examination.

Candidates are to perform a difficult excerpt from an opera of their own choosing, whereby the
candidates are to mark the vocal part.

Candidates are to sight read a piano score of medium difficulty and sight transpose an easier
excerpt from a stage production.

With singer: Rehearse a section from an opera that the singer is unfamiliar with.
General Questions:

The candidates are to answer questions related to their artistic tasks, as well as questions and
tasks aimed are determining to what extent their skills in the main artistic subjects are
meaningfully interlinked with other subjects. The candidates must also demonstrate their
theoretical and practical knowledge of opera repertoire.

Submission of the Artistic Diploma Thesis.

The deadline for submitting the diploma thesis is no later than one month prior to the first part of
the examination.

2. Open Diploma Examination (with Singer or Vocal E  nsemble):

Students must have completed the closed part of the diploma examination in order to be admitted to
the open diploma examination. The candidates are to be informed, no later than the end of the eighth
semester, of the suggestions for the artistic requirements in piano, score playing, conducting and
vocal coaching. The work to be conducted for the open diploma examination is to be determined no
later than the end of the ninth semester. The repertoire proposed by the candidates should cover all
periods of opera literature/music.
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Heads of the Departments L

1* Stage of Studies:

Fundamentals of Conducting

Technique, Orchestral Conducting: Mag. Uros Lajovic
Univ.-Prof. Mark Stringer

Choral Conducting: Mag. Ingrun Ful3enegger
Gunther Theuring

Piano: Mag. Roswitha Heintze

Thomas Kreuzberger
Stephan Méller-Spaemann

Historical Compositional Practices: Dr.phil. Martin Lichtfuss
Dietmar Schermann
N.N.

Analysis: Dr.phil. Marie-Agnes Dittrich

Dr.phil. Mag. Annegret Huber

2" Stage of Studies:

Area of Concentration: Orchestral Conducting:

Orchestral Conducting: Mag. Uros Lajovic
Univ.-Prof. Mark Stringer
Piano: Mag. Roswitha Heintze

Thomas Kreuzberger
Stephan Méller-Spaemann

Area of Concentration Choral Conducting:

Choral Conducting: Erwin Ortner
Gunhter Theuring
Voice Training: Mag. Helene Dearing

Mag. Gunter Haumer
MMMMag. Alexander Josef Mayr
Mag. Ulrike Sych

Area of Concentration Vocal Coaching:

Vocal Coaching: Konrad Leitner

Piano: Mag. Roswitha Heintze
Thomas Kreuzberger
Stephan Moéller-Spaemann

Score Playing: Mag.Dr. EImo Cosentini
Mag. Vladimir Kiradjiev
Stephan Moller-Spaemann
Gérard Talbot

' Furthermore, instructors holding full teaching accreditation for the respective major artistic subject

may be hired to independently hold courses in that subject.
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TUITION FEES:

For Austrian students and students who have the same status as Austrian students (citizens of EU
and EEA Member States, as well as Switzerland) when they overrun the duration in the stage of
study per 2 semester:

€ 363.36 per semester

For all other students, including those who are stateless and those whose citizenship is undetermined:
€ 363.36 per semester

The following fee is to be paid by all students once a semester:

Mandatory membership in the Austrian National Union of Students (“OH-Beitrag”) amounting to
approximately € 17.00 per semester .

The Austrian National Union of Students fee is the same for both Austrians and non-Austrians.

Information subject to change

ABBREVIATIONS
ECTS  European Credit Transfer System

EU Ensemble instruction

KE Individual artistic instruction

KG Artistic group instruction

KO Conversatorium

SE Seminar

Sl Seminar and individual instruction
SSt Semester hour(s)

UE Exercise

VE Lecture and individual instruction
VO Lecture

VS Lecture and seminar

VU Lecture and exercise

-17 -



German Proficiency

Students whose native language is not German must submit proof of German proficiency before the
admission of the selected studies, that allows them to sufficiently follow lectures and understand
coursework. The following documents are accepted as proof of adequate proficiency:

I. Instrumental studies, conducting, composition an d music theory, sound engineering, voice

1. “Zertifikat Deutsch” diploma  from the OSD examination centres (Austrian German Diploma)
or the Goethe Institute

The OSD office at Althanstrasse 7-9, 1090 Vienna, tel: 319 33 95 (www.osd.at), and the Goethe
Institute (www.goethe.de) both maintain a list of the authorised international institutions and language
schools who hold examinations for obtaining the “Zertifikat Deutsch” diploma. (There is at least one
examination date a month in Vienna; cost: ca. €70.) Sample examinations can also be obtained from
the websites listed above.

Students are recommended to obtain their German proficiency certificate in their home country before
taking the entrance examination.

2. Passing a German test taken in conjunction with the entrance examination (counts as a
supplementary examination within the meaning of Sec. 63 para 3 of the University Studies Act
which corresponds to the level of the “Zertifikat Deutsch”)

We recommend that you consult sample examinations from the “Zertifikat Deutsch” (see addresses
above) for preparation.
Diploma from the one-year continuing education cour se “German as a Foreign
Language” (corresponds to the level of the “Zertifikat Deutsch”)

4. Secondary school leaving certificate based on German-language secondary-school
instruction in German (“Matura”/secondary school leaving certificate from an Austrian or
German-language secondary school (“Gymnasium”) abroad).

Should the student fail to submit adequate proof of German proficiency by the end of the
admission deadline, the student will not be able to be admitted to the degree programme.

Please note that only those students who have taken the placement test at the beginning of the
semester and paid the course fee may attend the continuing education course “German as a Foreign
Language”.

For more information on German courses please consult the website www.campus-austria.at.

Il. Fields of studies in music pedagogy (IGP, ME/IM  E, MBP and MTH)

A German proficiency test is to be taken within the context of the entrance examination. The test
consists of a written and an oral section. Students must already have knowledge of musical
vocabulary (e.g. the names of the notes, note values, intervals, clefs, etc.).

A secondary school leaving certificate ~ based on German-language secondary-school instruction in
German (“Matura’/secondary school leaving certificate from an Austrian or German-language
secondary school (“Gymnasium”) abroad) is grounds for exemption from the German test.

I1l. All other fields of studies

Sufficient knowledge of German is required for admission and will be examined as part of the entrance
examination.
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Sample Questions for the Entrance Examination “Cond ucting

Length of the written aural skills test: 1 % hours
Part A: Written

- Ear training test

All examples will be played five times.

(English instructions on page 28)

1) Es sind die Intervalle zu notieren und zu bezeichnen (die untere Stimme ist gegeben)
H
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2) Es sind die Akkorde zu notieren oder mit Bezifferung zu bezeichnen
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3) Es sind die gespielten Melodien zu schreiben  (Takt und erster Ton gegeben)
2
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g o I‘ I | T 5 ] 1 | ‘I I ‘I‘ T I T : | | I r\' - I I : 111
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4) Es sind beide Stimmen zu notieren

(Tonart, erster Ton beider Stimmen und Takt gegeben)

H 1 | | p— , p— %—
e et L e
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- I ﬁ I \ i i I !
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- b = b | ' '
5) Die gespielte Kadenz ist als Stufen- bzw. Funktionsfolge zu bezeichnen.
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6) Es ist der Rhythmus zu notieren

rr

(Takt gegeben)

r

N

-

7) Bezeichnen Sie im folgenden Beispiel alle Abweichungen der gespielten Version vom Notentext!

Allegro moderato
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8) Schreiben Sie fiir jedes Stiick ein kurzes Kommentar
(Epoche, Stilrichtung, Land, Komponist, Interpreten, Besetzung und Soloinstrumente,
Gattung, Form, Charakter, Tonsprache, usw. ...)

Studienrichtungen Komposition / Musiktheorie: 4 Horbeispiele aus der E-Musik und 4 Horbeispiele aus dem Jazz- und Poprepertoire

Studienrichtung Tonmeister: 4 Horbeispiele aus der E-Musik und 4 Horbeispiele aus dem Jazz- und Poprepertoire

Studienrichtung Dirigieren: 8 Horbeispiele aus der E-Musik
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- Theorietest

1. Tonsatz

a) Zu der gegebenen Melodie ist eine zweite Stimme oder eine harmonische Begleitstimme zu setzen:

Andante Johannes Brahms (1833 - 1897)
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b) Schreibe eine Kadenz in A-Dur (ca 6-8 Takte) und bezeichne sie mit Stufen- oder Funktionsbezeichnungen:
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Aural skills exam

1. Identify each of the intervals: (The lower note is provided).

Major third Major seventh  etc.

2. ldentify the chord types, with numbers indicating inversions if necessary.

3. Write out each of the melodies. (The time signature and first note are provided.)
4. Write out both voices. (Key, time signature and first note are provided.)

5. Indicate the diatonic progression and diatonic functions in the following cadence.
6. Write out the following rhythm. (Time signature is provided.)

7. In the following exercise, please indicate all of the differences between the music on the page and the version
played for you.

8. Write a short-answer response for each piece.
(Era, style, country, composer, performer(s), instrumentation and solo instruments, genre, form, character, tonal
language, etc.)

Composition/Music Theory 4 classical music excerpts and 4 jazz and pop excerpts
Balance Engineering 4 E classical excerpts and 4 jazz and pop excerpts
Conducting 8 classical music excerpts

Theory Test

1. Voice Leading
a) Write a second voice or harmony accompaniment for the following melody:

b) Write a cadence in A Major (approx. 6-8 bars) and indicate its diatonic progression and diatonic functions.

2. Music Theory

a) What compositional style is illustrated in the following examples and what concepts from music theory would
you use to describe this music?

b) Write in the instrumentation for this score page.

3. Written Creative Part

Chose one example from the following musical elements and use it as the basis for a short compositional work.

Practical
- Sight singing
The examining board will select from the following exercises:

1. Sung repetition of chord notes and short sequence of intervals
2. Sight singing an easy tonal or modal melody a cappella
Repetition of the same melody with dissonant piano accompaniment, canon, etc.
3. Memory exercise, sung repetition and transposition of an easy tonal melody (played three times)
4. Sight singing of atonal sequences of intervals a cappella
5. Sight singing a melody or a recitative with accompaniment
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